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2019-20 Season
Welcome
Welcome to the City of Cambridge Symphony Orchestra’s 2019-20 season. Last season we
stretched the orchestra’s capabilities further than ever before, and the new programmes
continue in the same vein – more big works as well as old favourites. We believe we are offering
symphonic repertoire that will appeal to most tastes. If you have particular favourites, please let
us know. We may be able to include them in future concerts.
The CCSO is keen to encourage talented young musicians. The orchestra has always worked
with young soloists at the start of their careers and has recently made a commitment to include
partnerships with young composers as well as young conductors. Following the previous
successes of our Young Conductors’ Competition, the event will be run again and, as before, the
winner will direct a work in one of our concerts in 2020: see below for more about this venture.
We will be working closely with two other organisations:
Cambridge Youth Music (www.cambridgeyouthmusic.org.uk) and Cambridge Music Festival
(www.cambridgemusicfestival.co.uk). The objective is to identify a young composer who will
be awarded a residency with the orchestra during the 2020/21 season. Our resident composer
will be given the opportunity to compose a short work for the orchestra, to collaborate with the
orchestra in its creation and then guide it through rehearsals to a public performance.
Our longer term aim is to provide opportunities for a Young Conductor and a Young Composer
in alternating years as well as seeking out exciting young soloists to delight our audiences.
We would like to thank our many supporters, the Friends in particular, for their continued
interest and patronage, which play such a vital role in securing our future.
Committee - City of Cambridge Symphony Orchestra

Young Conductors’ Competition
The City of Cambridge Symphony Orchestra is delighted to announce details of its third Young
Conductors’ Competition. The last winner of the CCSO Young Conductors’ Competition was Tess
Jackson from Cambridge, who conducted the Overture to Euryanthe by Weber in 2018.
The competition will consist of two rounds. In the first, six short-listed applicants will be asked
to conduct a two-piano version of an orchestral work. In the second, each of the three emerging
finalists will rehearse the orchestra for 30 minutes, after which the orchestral members will
decide upon the winner. The CCSO is proud to provide this forum for aspiring conductors, who
so often find it hard to get opportunities to demonstrate their talents. Our winner will be
tutored by Robert Hodge in rehearsals and will then direct Rossini’s Semiramide Overture in the
concert on 9 May 2020. For more information, visit the CCSO website at www.ccso-online.org.uk
or email youngconductor@ccso-online.org.uk

See us in

“The orchestra rose to the occasion with
some outstanding playing in the woodwinds
and strings.”
Mike Levy, Local Secrets

“The CCSO is a terrific orchestra and one
eagerly anticipates its next outing.”
John Gilroy, Cambridge Independent

“The City of Cambridge Symphony Orchestra provides
audiences with a wonderfully stimulating series of
high-quality concerts here in Cambridge.”
Cambridge Evening News

Concert 1
Holst: ‘Hammersmith’
Rachmaninov: Rhapsody on a Theme of Paganini
Bartók: Concerto for Orchestra
Piano: Ugnius Pauliukonis

Gustav Holst loved Hammersmith, with its busy market in the Broadway, its narrow
streets and cheerful spirit. When he was commissioned to write a piece for the American
Bandmasters’ Association convention in 1932, he knocked up a fascinating Prelude and
Scherzo for the occasion, and he called it ‘Hammersmith’. Originally composed for military
band, he orchestrated it for the concert hall, so don’t miss this opportunity to enjoy
something of a rarity by this great British composer. After that, we can enjoy the immensely
popular ‘Rhapsody on a Theme of Paganini’ by Sergei Rachmaninov, a sort of one-movement
concerto for piano and orchestra. The Lithuanian virtuoso, Ugnius Pauliukonis is the soloist
in this evergreen classic built on a hypnotic melody by the legendary violinist. The big
tune at its centre should bring tears to your eyes. Béla Bartók’s ‘Concerto for Orchestra’ is a
knockout, offering virtuoso roles for every instrument and great joy for listeners. Composed
at lightning speed shortly before his death in 1945, he hoped it would establish a reputation
for excellence in his newly-adopted homeland: America. It did exactly that and has remained
one of his most popular and approachable works ever since.

Ugnius Pauliukonis

12 October 2019 at 7:30pm

Concert 2
Glazunov: ‘Carnaval’ Overture
Prokofiev: Violin Concerto No. 2
Shostakovich: Symphony No. 12
Violin: Patrick Bevan

This all-Russian concert is not to be missed. The opening number, Aleksandr Glazunov’s
‘Carnaval Overture’, does exactly what it says on the tin. Evoking a carnival atmosphere
immediately, it’s a bundle of energy and delight filled with catchy tunes, infectious rhythms
and sparkling orchestration not to mention a few surprises here and there. Patrick Bevan is
the soloist in Prokofiev’s Violin Concerto No. 2. An undergraduate at St Catharine’s College,
Patrick enjoys the rare distinction of having been leader of the National Youth Orchestra
of Great Britain. The concerto is one of Prokofiev’s most melodic and lyrical compositions,
especially aimed at pleasing Soviet audiences, which it did immediately. It enjoys a worldwide following and, like the Glazunov overture, contains surprises. Of the 15 symphonies
by Dmitry Shostakovich, No. 12 was one of the most popular in Soviet Russia because it
purported to be a ‘portrait’ of Vladimir Lenin, highlighting key moments in the dictator’s
life alongside some geographical associations. It includes a number of folk melodies and
references to earlier works to punctuate the journey upon which the listener is being taken.
That background can be ignored because the symphony is thoroughly enjoyable on the
strength of its musical merit alone.

Supported Charity

Patrick Bevan

30 November 2019 at 7:30pm

Concert 3
Janáček: Sinfonietta
Beethoven: Symphony No. 9
Combined Choirs of:
Corpus Christi, Fitzwilliam, Girton
and St Catharine’s Colleges
Beethoven’s Symphony No. 9 still shocks its audiences through its musical magnetism,
expansive length, and some astonishing resources, including four vocal soloists, a choir,
and rarely-used percussion. Imagine how it must have sounded to its first audience in
1824. About twice the length of ‘average’ symphonies, it left some bemused, others wildly
enthusiastic. There’s no need to point out that it is now possibly the best-known and bestloved symphony of all time and, take it or leave it (pun intended), the theme of the final
movement has been adopted by the European Union as its anthem. But that’s not all. The
companion piece, which opens the concert, is Janáček’s Sinfonietta. It’s a totally gripping
masterpiece. Phillip Huscher wrote, ‘The Sinfonietta opens with … brilliant, athletic fanfares
for trumpets, tubas, and timpani. These two minutes of music – repetitive and wildly
dramatic, marked by brittle sonorities, short phrases, tough harmonies, and a stubborn but
relentless move to the climax – are unique in the orchestral literature’. Each of the five short
movements has vivid colour and great depth of character. What a huge musical treat this
concert will be. The combined choirs of Corpus Christi, Fitzwilliam, Girton and St Catharine’s
Colleges will feature in the choral finale. Book your seats early to avoid disappointment.

1 February 2020 at 7:30pm

Concert 4
Rossini: Semiramide Overture
Brahms: Piano Concerto No. 1
Sibelius: Symphony No. 5
Piano: Julian Trevelyan

Rossini’s overture to Semiramide is among his most admired works. It
demands virtuosic playing from the orchestra, the wind in particular,
and contains some of Rossini’s most engaging melodies. Although
it feels like an overture to a comedy, it actually precedes a tragic
tale based on a novel by Voltaire. It will be conducted by the
winner of the CCSO’s biennial Young Conductors’ Competition.
The soloist in the monumental Piano Concerto No. 1 by
Johannes Brahms is Julian Trevelyan, a young English
pianist who has already won many awards and
accolades. The concerto is a firm favourite among
performers and listeners. It started life as a
symphony but after Brahms had scored it for
two pianos, he opted for the concerto format.
Symphony No. 5 by Sibelius, first performed in
1915, is among the best-loved of 20th century
compositions. For many, it seems to paint a
picture of the dramatic Finnish landscape, at
the same time expressing some of the anxiety
shared by the Finnish people during those
turbulent years: a world war raging and ominous
threats from neighbouring Russia on the brink of
revolution. Even so, a note of optimism can be felt
and shared, openly expressed in the magnificent
hymn-like peroration.

Julian Trevelyan

21 March 2020 at 7:30pm
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Concert 5
Wagner: Ride of the Valkyries
Ravel: Shéhérazade
Strauss: An Alpine Symphony
Soprano: Susan Gritton

Supported Charity

9 May 2020 at 7:30pm

Photo by Tim Cantrell

Richard Wagner’s Die Walküre was the second of four operas
comprising ‘The Ring’ of which ‘The Ride of the Valkyries’
was a dramatically striking moment. Immediately after its
first performance the public clamoured to have it performed
separately as a concert item. Although at first Wagner wouldn’t
allow that to happen, he relented eventually, whereupon it
became the number one hit for the composer. Once those
fearsome horsewomen have galloped out of the West Road
Concert Hall, we can immerse ourselves in the much more
nuanced delights of Shéhérazade by Maurice Ravel. The
other Sheherazade, by Rimsky-Korsakov, served as an
inspiration for Ravel but otherwise, the works are
unconnected. Ravel’s version comprising a cycle of
three songs will be sung by the internationally
acclaimed soprano, Susan Gritton, whose celebrated
career embraces opera, oratorio and the concert
platform as well as an illustrious discography. ‘An
Alpine Symphony’ by Richard Strauss demands
an orchestra of up to 120 players, several
performing off-stage. It describes a journey
of a day’s duration through the wild Alpine
terrain – an adventure Strauss actually
experienced as a young man. The scale
and power of this symphony brought its
composer notoriety and praise in equal
measure. It is seldom performed outside
the major concert halls, so don’t miss this
opportunity to bathe in Strauss’s unique
exploration of romance in sound.

Concert 6
Copland: El Salon Mexico
Gershwin: ‘Rhapsody in Blue’
Whitacre: Equus
Grofé: ‘Grand Canyon’ Suite

In association with
the Rotary Club of
Cambridge South

Piano: Victor Maslov

For the last concert of the season we cross the Atlantic to enjoy an all-American
programme comprising familiar favourites and some exciting music that is probably less
well known. El Salon Mexico was a genuine seedy dance hall that Copland visited in the
1930s. His one-movement composition of the same name reflects the kinds of music
he heard there. It’s a colourful depiction, with Mexican folk music, jazz and traditional
ballroom blended and celebrated. If El Salon Mexico reflects the Hispanic influence
on American music, ‘Rhapsody in Blue’ by George Gershwin reflects the influence
of jazz. The famous upward glissando on the clarinet introduces this exciting
mini-concerto for piano and orchestra. The soloist is Victor Maslov who,
in March 2018, amazed the CCSO audience in Rachmaninov’s Piano
Concerto No. 3. ‘Equus’ by Eric Whitacre is a thrilling moto perpetuo
exploiting every section of the orchestra with glorious abandon.
It took the Promenade Concerts by storm in 2015. The ‘Grand
Canyon’ Suite by Ferde Grofé conjures the magnificence
of this American geographical wonder in five musical
portraits. Like El Salon Mexico, it was created in the
1930s and it was used by Walt Disney for the
Oscar-winning film ‘Grand Canyon’ in 1958.

Victor Maslov

20 June 2020 at 7:30pm

City of Cambridge Symphony Orchestra
Robert Hodge has been Musical Director of the CCSO since
February 2012, during which time he has conducted around 50
concerts exploring enduring classics and works that deserve
greater exposure. His programmes are thoughtful, enjoyable and
challenging for players and audiences alike. Robert is building a
solid reputation as a conductor with considerable skill, clarity of
technique, and a good rapport with his musicians.
His busy schedule includes further concerts with Malta
Philharmonic Orchestra, Malta Youth Orchestra, and courses for
Benslow Music. He recently worked for the BBC National Orchestra
of Wales on a side-by-side project in Swansea, and was delighted
to collaborate with Nicola Benedetti, conducting Oasby Music Group for the ‘With Nicky’
series of educational videos.
Robert is the Musical Director of Essex Symphony Orchestra, Aylesbury Symphony Orchestra
and he enjoys a busy schedule training some of the finest young musicians in the UK.
He is Musical Director of Stoneleigh Youth Orchestra in London, Conductor in Residence
at St Albans High School, and frequently conducts the National Children’s Orchestras of
Great Britain. He also works at the Royal College of Music where he conducts the Junior
Department Sinfonia and delivers classes in conducting technique.
Born in Pembrokeshire, Robert studied at Royal Holloway, University of London and the
Royal College of Music, on a full scholarship funded by the H R Taylor Trust. His teachers
were Peter Stark and Robin O’Neill.
Commenting on the 2019/20 programme he said:
“Welcome to another season jam-packed with glorious music, stunning soloists and the
fabulous musicians of the CCSO. I’m hugely excited once again to present such a varied
selection of music to you, and I do hope I’ve programmed at least one of your favourites. If
I haven’t, sorry, but perhaps it’s even more exciting to give you the opportunity to explore
something new! It’s impossible to pick out highlights – every concert is brilliant – but be
sure not to miss the monumental Alpine Symphony as it is a fitting celebration marking my
50th concert at the helm of this wonderful orchestra!”

Julia Frape joined the orchestra as Leader in January 2003. Julia has
been a professional violinist for 25 years after studying at the Royal
Academy of Music. Her teachers included Christopher Hirons and Trevor
Williams. She has played regularly with most of the country’s principal
orchestras, in particular the City of London Sinfonia, the London
Symphony Orchestra, the English Sinfonia and the Rambert Dance
Company. Julia is Head of Strings at the Perse School.

City of Cambridge Symphony Orchestra
The CCSO Friends Scheme
The orchestra is always glad to welcome new Friends. The CCSO Friends Scheme offers regular
concertgoers a discount on the price of tickets, a free programme for each concert and a
guaranteed seat. In addition, if you have a favourite seat, we will reserve it for you.
The annual cost of becoming a CCSO Friend is £90, which entitles you to:
•
•
•

One ticket for each concert during the 12 months from the date of becoming a CCSO Friend
A free programme for every concert
A reserved seat

The CCSO greatly values the relationship we have with the Friends of CCSO and the charitable
support that they provide. If you are interested in the idea of becoming a CCSO Friend, please
email Manoj Rema: friends@ccso-online.org.uk

Friends of CCSO
Meredith Adair
Neil and Denise Adams
Robert and Sandra Arnold
Janet Backer
Julian and Christine Badcock
Clive and Elizabeth Bandy
Sylvia Barratt-Eatough
Roy L. Barton
Linda Bartlett
John and Jacqueline Beadsmoore
Andrew Bloom
Pat and Tony Booth
Roy and Maureen Bush
Rowena Ching
Kenneth and Maureen Clodd

Sue and Ron Dabner
Jennifer Dunn
Mike Gilchrist
Clare Gilmour
Margaret Harrison
John Hicks
Almut Hintze
Chris and Pam Holt
Eileen and Leon Lovett
Pamela McNeil
Dave Norman
Maarten Pontier
Sue Potts
Mr. and Mrs. W. H. Powell
Diana Plowden Roberts

Anne Robinson
Gabrielle Rose
William Salaman
Lindsay Sampford
Lynda Sampford
William Schimrigk-Biagini
Juliet Short
Gillian Smith
Lee and Paula Smith
Catherine Spencer
Jenny Thornton
Jan Vaugon
Janet Watkinson
Ailsa and Brian Wilkey
Clive Young

Lesley Fotherby is artist in residence with the City of Cambridge Symphony
Orchestra. She studied art in Bath and London and then taught in secondary
schools before becoming a full time painter. She has been a gallery artist with
Chris Beetles gallery since the 1980’s and exhibits there regularly. Working
principally in oil and watercolour she finds watercolour a medium which is
particularly well suited to painting moving figures like dancers and musicians,
where it is important to catch the moment.

Ticketing Information
On-line: http://www.ccso-online.org.uk/

Adult: £18
Concession: £16

By Phone: 01223 300085
(13:00 - 19:00 Monday to Saturday)

Student: £8

ADC Box Office, Park St, Cambridge CB5 8AS – off Jesus Lane.
There is no charge for booking on-line or in person and you
will not be charged a fee for using a credit card.

Under 14: £5
ADC box office: 01223 300085
www.ccso-online.org.uk

Joining the orchestra
The orchestra rehearses in central Cambridge on Tuesday evenings. We have a flourishing
membership but vacancies do arise from time to time. If you would like to be considered,
and you have a good grade 8 or equivalent, please contact the Secretary, Sheila von Rimscha
join@ccso-online.org.uk.

CCSO committee: Chairman: David Watkinson Deputy Chairman: David Bartlett
		
Secretary: Sheila von Rimscha
Treasurer: Paul Hammond
		
Ex officio: Robert Hodge, Julia Frape
Trustees: Paul Hammond, David Bartlett, Sheila von Rimscha, David Watkinson
Librarian: Rosemary Grande
Michael Grande
Finance Administrator: Anne Norman
Artist in Residence: Lesley Fotherby
Secretary CCSO Friends: Manoj Rema

Website/Social Media: Catherine Boaden
Naomi Rose
Mark Stewart
Programme notes: William Salaman
Front of house: Judith Large

Email: info@ccso-online.org.uk
Web site: www.ccso-online.org.uk
CityofCambridgeSymphonyOrchestra
@ccsoonline

City of Cambridge Symphony Orchestra - Registered Charity No. 1096457

www. ccso-online.org.uk
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Concert 2
30 November 2019

Violin: Patrick Bevan

Concert 3
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Combined Choirs of:
Corpus Christi, Fitzwilliam, Girton
and St Catharine’s Colleges
Sinfonietta
Symphony No. 9
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Glazunov
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Concert 4
21 March 2020

Concert 5
9 May 2020

Concert 6
20 June 2020

Janáček
Beethoven

‘Hammersmith’
Rhapsody on a Theme of Paganini
Concerto for Orchestra

Carnaval Overture
Violin Concerto No. 2
Symphony No. 12

Piano: Julian Trevelyan
Rossini
Brahms
Sibelius

Semiramide Overture
Piano Concerto No. 1
Symphony No. 5

Soprano: Susan Gritton
Wagner
Ravel
Strauss

Ride of the Valkyries
Shéhérazade
An Alpine Symphony

Piano: Victor Maslov
Copland
Gershwin
Whitacre
Grofé

El Salon Mexico
‘Rhapsody in Blue’
Equus
‘Grand Canyon’ Suite

Conductor: Robert Hodge
Leader: Julia Frape
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