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Welcome

We have great pleasure in presenting our programmes for the 2016/17 season. 

The CCSO provides opportunities for large numbers of musicians, amateur and professional, 
to bring the music they love to the concert platform and we relish our increasingly 

challenging programmes.

As in 2015/16, the 2016/17 season will offer new repertoire while ensuring that audiences 
have opportunities to hear again some well-known and previously performed works. We 

will welcome new soloists, and enjoy listening to familiar and favourite soloists from past 
seasons exploring new repertoire. Long-term supporters will notice that our programmes 

are becoming more varied. Recently-composed music features more prominently than used 
to be the case, and our range of idiom is always being broadened. We are always grateful to 

our audiences and in particular to the growing group of Friends who provide such a solid 
backbone of support. New Friends are always welcomed!

A recent innovation has been the establishment of a biennial competition for young 
conductors. The first winner, Sean Dunn, will conduct part of the October concert. Details 

about the second competition will be released in due course.

Please enter the dates for the concerts featured in this brochure in your diary or calendar 
and in particular, note that the concert on 12 February, 2017 takes place on a Sunday rather 

than the more usual Saturday.

As before, we very much hope that all the concerts will give you as much enjoyment as we, in 
the orchestra, gain from performing them.

On behalf of all members of the CCSO
David Watkinson – Chairman



Robert Hodge Born in Pembrokeshire, Robert read music at Royal 
Holloway, University of London before studying conducting at the Royal 
College of Music on a scholarship funded by the H R Taylor Trust. His 
teachers were Peter Stark and Robin O’Neill.

Alongside his commitments with the CCSO Robert enjoys a busy schedule training some of 
the finest young musicians in the UK. He is Musical Director of Stoneleigh Youth Orchestra 
in London, and Director of Music for the London Junior region of the National Children’s 
Orchestras of Great Britain. He also works at the Royal College of Music Junior Department 
where he conducts the Sinfonia and delivers classes in conducting technique. Robert is 
conductor of the symphony orchestra at Rugby School, Warwickshire, and in 2016 he made 
his debut working with the National Youth Orchestra of Great Britain.     

In the summer of 2015 Robert travelled with Stoneleigh Youth Orchestra, alongside soloists 
Andrew Zolinsky and Daniel Benn, to perform concerts in the Malta and Victoria International 
Arts Festivals. Following this successful tour Robert was delighted to be invited to conduct 
the Malta Youth Orchestra, in both 2015 and 2016, and to make his debut at the Manoel 
Theatre, Valletta.

Robert is looking forward to a busy 2016/17 season which, alongside his current 
commitments, will also see guest performances with Farnborough Symphony Orchestra and 
Carillon Chamber Choir in St Albans.

Commenting on the 2016/17 programme he said:

“I first worked with the CCSO in February 2012 and over the last five years I have been 
astounded by how much its members have developed into a proficient and sensitive 
orchestra. They give performances of some of the most demanding repertoire that are 
committed, energetic and polished. I am therefore able to be ever more daring in my choice 
of repertoire as I push the orchestra to achieve more and more. This season is no different 
and I’m hugely excited to be conducting some wonderful music, with incredibly talented 
soloists, and an orchestra that Cambridge should be very proud of indeed. I certainly am!”

Julia Frape joined the orchestra as Leader in January 2003. Julia has been 
a professional violinist for 25 years after studying at the Royal Academy 
of Music. Her teachers included Christopher Hirons and Trevor Williams. 
She has played regularly with most of the country’s principal orchestras, 
in particular the City of London Sinfonia, the London Symphony 
Orchestra, the English Sinfonia and the Rambert Dance Company. Julia is 
Head of Strings at the Perse School.



Vaughan Williams: Wasps Overture

Brahms: Variations on a Theme of Haydn

Mahler: Symphony No. 4

Soprano: Emily Garland

Ralph Vaughan Williams, affectionately known as VW, was commissioned by the ‘Cambridge 
Greek Play Committee’ to compose incidental music for The Wasps, a satirical comedy by 

Aristophanes. The Overture, which survives robustly as a separate concert item, never fails 
to please with its folksy tunes and irrepressible high spirits. It has little to do with wasps 

and absolutely nothing at all to do with Greece, but no-one seems to mind about that. When 
you hear the overture you may well think, ‘Hey! I know this music!’ And you may think the 

same with Johannes Brahms’s Variations on the ‘St Anthony Chorale’. The theme is a winner, 
and the variations are packed with character and contrast. Incidentally, Brahms had been 

told that the Chorale was by Joseph Haydn but subsequent research suggests another hand, 
possibly that of Ignaz Pleyel – hence the alternative title. Gustav Mahler’s Fourth Symphony 

is a great favourite, not least because of its hugely appealing last movement, which is a vocal 
setting of verses from German folk poetry, the symphonic version being an adaptation of a 
song Mahler wrote some eight years earlier. The poem speaks of a child’s vision of heaven 

while in an earlier movement, a solo violin reminds one of the Devil and his fiddle. The 
huge emotional range, the extensive palette of musical colour and the wealth of delightful 

melodies combine to make this concert unmissable. The CCSO is delighted to welcome 
Emily Garland who sings the solo part in the final movement. Many will recollect her fine 

performance of ‘Four Last Songs’ with the CCSO last February.

Emily Garland

Concert 1

15 October 2016 at 7:30pm

The Variations by Brahms will be conducted by Sean Dunn, winner 
of the CCSO’s first conducting competition

Emily Garland is supported by the Josephine Baker Trust.



Froissart Overture: Elgar 

Horn Concerto No. 2: Strauss

Symphony No. 4: Brahms

Horn: Ben Goldscheider

Edward Elgar’s Froissart Overture is an early work, crammed with musical energy and 
joie-de-vivre, at the same time offering pointers to the style of the mature Elgar. Like his 
later overtures, it is generous in length and variety. Inspired by the words of Keats, ‘When 
chivalry lifted up her lance on high…’, and imbued with knightly gestures and imagery, it 
was described by Elgar himself as ‘good, healthy stuff’. The CCSO is delighted to welcome 
the outstanding horn player, Ben Goldscheider of BBC Young Musician 2016 fame, to lead 
in Richard Strauss’s Second Horn Concerto. Ben’s sparkling biography assures us that this 
virtuosic work is in safe hands, and that listeners are in for two treats: fine playing and 
richly pleasing music. The concerto was one of Strauss’s last compositions and harks back 
wistfully to earlier styles including that of his First Horn Concerto. Johannes Brahms’s Fourth 
Symphony matches all the brilliance and profundity of his three earlier symphonies. Some 
suggest that it even outshines the others. Be that as it may, this superbly crafted masterpiece 
returns to bewitch us with its combination of deep expression coupled to faultless musical 
architecture. The last movement is of special interest because it is the first well-known 
example of a passacaglia being used in symphonic music. The bass line and harmony of the 
short opening phrase serves as the foundation for over 30 linked variations cunningly crafted 
to encompass other musical forms and devices.

Ben Goldscheider

19 November 2016 at 7:30pm

Concert 2



Concert 3

Sunday 12 February 2017 at 7:30pm

Samson and Dalilah - Bacchanal: Saint-Saëns 

Violin Concerto:  Mendelssohn

Spartacus, Suite No. 2:  Khachaturian

Francesca di Rimini : Tchaikovsky

Violin: Michael Foyle

A Valentine’s day-themed concert in mid-February has become something of a 
tradition with CCSO and 2017 will be no exception, though it should be said that 

the course of true love does not run smooth in all the works we have chosen. The 
wild Bacchanal with which the concert opens comes at a point towards the end of 
Saint-Saëns’s opera where Samson, having been betrayed by Delilah, finds that the 

only way out of his predicament is to pull down the temple on both of them. The 
final work in the concert also has a tragic outcome: Francesca da Rimini fell in love 
with her husband’s brother and as a punishment, the pair were condemned to whirl 

for ever in a storm in the second circle of Hell, according to Dante. Tchaikovsky’s 
dramatic, swirling music depicts the lovers’ ecstasy, their subsequent murder by 

the jealous husband and their everlasting fate. Spartacus and his wife enjoy a 
happier relationship, though sadly Spartacus does not survive till the end of the 

work.  Khachaturian’s suite from the ballet opens with a beautiful pas de deux for 
Spartacus and Phrygia, music used in the 1970s as the theme tune for the BBC’s The 
Onedin Line. Mendelssohn’s violin concerto is one of the most popular and romantic 
concertos in the repertoire, and we are delighted to welcome Scottish-born Michael 
Foyle as our soloist. Michael led the National Youth Orchestra in 2009 and has since 
then won many awards and made solo appearances at prestigious venues including 

the Purcell Room and Buckingham Palace.  

Please note that this concert takes place on a Sunday.

Michael Foyle

Michael Foyle is kindly supported by Making Music’s Philip 
& Dorothy Green Award for Young Concert Artists scheme.



Andrew Zolinsky

Prokofiev: Piano Concerto No. 2

Shostakovich: Symphony No.10

Piano: Andrew Zolinsky

This programme is exciting to a point of craziness. 
Two iconic works by two Russian masters are set 
side by side, causing our hair to stand on end. The 
original manuscript for Serge Prokofiev’s Second 
Piano Concerto was burned before a première could 
be mounted due to the upheavals of the Bolshevik 
revolution in 1915. Despite this set-back, Prokofiev 
went on to write his Third Concerto, then returned to 
his memory of the second to virtually ‘recompose’ it. 
He suggested it might be called his ‘Fourth’. Some of 
the world’s most distinguished pianists have refused 
to perform it because it is sensationally difficult and 
virtuosic. Yet there’s method in this madness, and 
it’s both easy and thrilling to become immersed and 
involved in such an extraordinary tour de force. The 
CCSO welcomes the outstanding pianist, Andrew 
Zolinsky, to lead us through this fiery baptism. Dmitri 
Shostakovich’s Tenth Symphony is equally exciting. It 
defies convention, musical commonsense and many 
shibboleths of symphonic tradition, to sweep us off 
our feet into a world of turmoil, drama and uncertainty. 
What is it all about? Is it a contemptuous hand-signal 
directed towards Josef Stalin, who had died just prior 
to the completion of the symphony? Is it a message 
from Shostakovich to the world beyond the borders of 
the USSR? Is it a wistful song of regret for the woman 
he loved but never knew enough? Come to the concert 
and decide for yourself.

Concert 4

1 April 2017 at 7:30pm

in association with the Rotary Club of Cambridge South
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Concert 5

27 May 2017 at 7:30pm

The Enchanted Lake: Liadov

Diversions on a Theme: Britten

Symphony No. 3: Rachmaninov

Piano: Nicholas McCarthy

Nicholas McCarthy

Anatoly Liadov harboured a penchant for the occult, the mysterious and 
the downright spooky. Most of his late tone poems were based on Russian 

folk tales (Baba Yaga for example) but ‘The Enchanted Lake’ is an exception; 
it arose solely from his imagination. He loved this piece more than any 

other of his compositions, and those who know it are indeed enchanted 
by the delicate scoring and immaculate craftsmanship, all packaged into a 
magical six minutes. Benjamin Britten’s ‘Diversions’ were composed for the 
one-armed pianist, Paul Wittgenstein and will be performed in this concert 
by another one-armed pianist, Nicholas McCarthy, who has established an 

enthusiastic following of admirers. Wittgenstein was notoriously quarrelsome 
and pernickety. He not only failed to perform works he had commissioned, 

including those by Serge Prokofiev and Paul Hindemith, he would not allow 
anyone else to play them. That is why these ‘Diversions’ were and still 

are rarely performed. Don’t miss this opportunity to hear a work that the 
exceptionally fastidious Wittgenstein actually blessed with his approval! 

Sergei Rachmaninov’s Third Symphony also gained the approbation of an 
important person: Rachmaninov himself. He was well pleased with it and 

couldn’t understand why the American première provoked a lukewarm 
reaction. We may feel similarly surprised because the symphony is now a firm 

favourite within the standard orchestral repertoire. 
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Gershwin: Cuban Overture

Barber: Violin Concerto

Honegger: Pacific 231

Ravel: La Valse

Gershwin: An American in Paris

Violin: Joo Yeon Sir

Concert 6

1 July 2017 at 7:30pm

Joo Yeon Sir

For its abundance of energy, excitement, romance and colour, this programme cannot be 
bettered. George Gershwin’s ‘Cuban Overture’ was inspired by a holiday in Havana in pre-
Castro days. Gershwin absorbed the essence of Cuban and indeed much of other Caribbean 
music and distilled it into this vibrant composition. His ‘American in Paris’ completes the 
concert: a longer work but every bit as characterful and just as thrilling. The orchestration 
is brilliant, incorporating a set of car horns among other curiosities. The Violin Concerto 
by Samuel Barber is one of the great 20th century examples of its genre – much more 
romantic than Gershwin yet unmistakably American. Now a regular soloist with the CCSO, 
the immensely talented violinist Joo Yeon Sir will captivate us with her spectacular 
technique and profound musical insight. Honegger’s depiction of a steam locomotive (called 
Pacific 231) is thoroughly gripping. No-one can fail to thrill as this giant ‘iron horse’ flexes 
its muscles and starts to move, shifting its huge tonnage slowly at first, then with ever-
increasing speed and vigour. Maurice Ravel’s La Valse was intended as a ballet but has gained 
more fame and friends as a concert item. The shadow of a waltz emerges from a musical mist 
to morph into a full-blooded, heart-stirring homage to the King of the Waltz, Johann Strauss. 

Ravel’s immaculate orchestration and super-sensitive attention to 
every musical nuance will bring an extra sheen to what promises to be 
a knock-out concert.



City of Cambridge Symphony Orchestra

Friends of CCSO

Meredith Adair
Denise and Neil Adams

Robert and Sandra Arnold
Omar Aziz

Elizabeth Bandy and Clive Bandy
Sylvia Barratt-Eatough

Linda Bartlett
Roy L. Barton

John and Jackie Beadsmoore
Mr. K. Beechener 
Andrew Bloom

Pat and Tony Booth
Malcolm and Jan Bowd

Rowena Ching
Ken and Maureen Clodd

Ron Dabner
Miles Dodd

Dorothy Elven 
Colin Franklin

Dr. Mike Gilchrist
Clare Gilmour

Didi and Anthony Given
Janice Grieve

Mrs. Margaret M. Harrison
Dr. Christine Heath

Mr. and Mrs M. Hepworth
John Hicks

Almut Hintze
Chris and Pam Holt
Mrs. Dorrie Jones
Lesley Lambourn

Eileen and Leon Lovett
Diana Lloyd

Mitsuko and Bryan Martyr
Pamela McNeil

Sian Moss
David Norman

Diana Plowden-Roberts

The CCSO Friends Scheme 

The orchestra is always glad to welcome new Friends. The CCSO Friends Scheme offers regular 
concertgoers a discount on the price of tickets, a free programme for each concert and a 
guaranteed seat. In addition, if you have a favourite seat, we will reserve it for you.

The annual cost of becoming a CCSO Friend is £90, which entitles you to:

• One ticket for each concert during the 12 months from the date of becoming a CCSO Friend
• A free programme for every concert
• A reserved seat

The CCSO greatly values the relationship we have with the Friends of CCSO and the charitable 
support that they provide. If you are interested in the idea of becoming a CCSO Friend, please 
email Sue Westwood-Bate: friends@ccso-online.org.uk

Lesley Fotherby is artist in residence with the City of Cambridge Symphony 
Orchestra. She studied art in Bath and London and then taught in secondary 
schools before becoming a full time painter. She has been a gallery artist with 
Chris Beetles gallery since the 1980’s and exhibits there regularly. Working 
principally in oil and watercolour she finds watercolour a medium which is 
particularly well suited to painting moving figures like dancers and musicians, 
where it is important to catch the moment.

Maarten H.J. Pontier
Sue Potts

Valerie Powell 
Jocelyn Probert
Anne Robinson
Gabrielle Rose

William Salaman
William Schimrigk-Biagini
Paulette and Roger Scott

Juliet Short
Mrs Gillian Smith

Lee and Paula Smith
Jenny Thornton

Jan Vaugon
Janet Watkinson

Sue Westwood-Bate
Brian and Ailsa Wilkey

Clive Young  



Email: info@ccso-online.org.uk

Web site: www.ccso-online.org.uk

CityofCambridgeSymphonyOrchestra

@ccsoonline

Tickets for all concerts are available from:

On-line www.adcticketing.com — enter CCSO in the Search box

By Phone 01223 300085 (12:30 - 16:00 on Monday, 12:30 - 19:00 
Tuesday - Friday, and 15:00 - 19:00 on Saturday)

ADC Box Office, Park St, Cambridge CB5 8AS – just off Jesus Lane

Booking by phone costs an additional 50p. There is no charge for 
booking on line or in person and you will not be charged a fee for 
using a credit card.

Tickets will also be available at the door, unless sold out.

Admission: £18

Concession: £16

Student: £8

Under 14: £5

ADC box office: 01223 
300085

www.adcticketing.com

www.ccso-online.org.uk

CCSO committee:  Chairman: David Watkinson  Deputy Chairman: David Bartlett 
  Secretary: Sheila von Rimscha  Treasurer: Paul Hammond
  Ex officio:  Robert Hodge, Julia Frape

Trustees: Paul Hammond, Anne Norman, Sheila von Rimscha, David Watkinson

Librarian: Rosemary Grande Front of house: Judith Large
Artist in Residence: Lesley Fotherby Programme notes: William Salaman

Secretary CCSO Friends: Sue Westwood-Bate Website/Social Media: Catherine Boaden

Joining the orchestra
The orchestra rehearses in central Cambridge on Tuesday evenings. We have a flourishing 
membership but vacancies do arise from time to time.  If you would like to be considered, and 
you have a good grade 8 or equivalent, please contact the Secretary, Sheila von Rimscha  join@
ccso-online.org.uk.

City of Cambridge Symphony Orchestra is the operating name of Cambridge String Players, 
Registered Charity No. 1096457

www. ccso-online.org.uk

Ticketing Information



 CCSO Season Programme 2016-17

Concert 1
15 Oct 2016

Vaughan Williams
Brahms
Mahler  

Soprano: Emily Garland

Wasps Overture 
Variations on a Theme of Haydn 
Symphony No. 4

Concert 2
19 Nov 2016

Elgar
Strauss
Brahms

Horn: Ben Goldscheider

Froissart Overture
Horn Concerto No. 2
Symphony No. 4

Concert 3
12 Feb 2017
Sunday Saint-Saëns 

Mendelssohn
Khachaturian

Tchaikovsky

Violin: Michael Foyle

Samson and Dalilah - Bacchanal
Violin Concerto
Spartacus: Suite No. 2
Francesca di Rimini

Concert 4
1 April 2017

Prokofiev
Shostakovich

Piano: Andrew Zolinsky

Piano Concerto No. 2
Symphony No. 10

Concert 5
27 May 2017

Liadov
Britten

Rachmaninoff

Piano: Nicholas McCarthy 

The Enchanted Lake
Diversions on a Theme
Symphony No. 3

Concert 6
1 Jul 2017

Gershwin
Barber 

Honegger
Ravel

Gershwin

Violin: Joo Yeon Sir

Cuban Overture
Violin Concerto
Pacific 231
La Valse
An American in Paris

Conductor: Robert Hodge
Leader: Julia Frape

Artwork Lesley Fotherby


