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Welcome
We are delighted to present our plans for the 2015/16 season.

CCSO provides an opportunity for a large number of musicians both amateur and 
professional to bring the music we love to the concert platform. Hopefully our enthusiasm 

for the music we play was one of the reasons for such high attendances at our concerts 
during the 2014/15 season. We are always grateful to our audience and in particular the 

growing group of Friends that make this possible. 
The 2015/16 season will bring new repertoire to you as well as providing the opportunity 

to hear again some well-known, previously performed works. We will welcome new soloists 
as well as having the opportunity to hear again from some favourite performers. Indeed, 

we hope the season presents you with an opportunity to explore new works as well as find 
something in each concert that will let you go home with a well-known tune in your head!

Please make a note in your diaries of all the dates for the concerts in the brochure – we hope 
every one of them will give you as much enjoyment as we in the orchestra gain from playing 

the works.

On behalf of all of the members of CCSO
David Watkinson – Chairman

Robert Hodge Born in Pembrokeshire, Robert read music at Royal 
Holloway, University of London before studying conducting at the Royal 
College of Music on a scholarship funded by the H R Taylor Trust. His 
teachers were Peter Stark and Robin O’Neill.

Alongside his commitments with the CCSO Robert enjoys a busy 
schedule training some of the finest young musicians in the UK. He is 
Musical Director of Stoneleigh Youth Orchestra, the South East region 
of the National Children’s Orchestras of Great Britain, and he conducts 
the Sinfonia at the Royal College of Music Junior Department. Early in 
2015 Robert took up a post as conductor of the symphony orchestra at 
Rugby School, Warwickshire.   

As Musical Director of the CCSO, Robert hopes to establish the highest 
standards of performance and to broaden the scope and ambitions of 
the orchestra. He aims to deepen the orchestra’s understanding of the 
music, and to develop a playing style that combines precision with 
passion. He is delighted by the prospect of the 2015/16 season and the 
opportunity to perform such exhilarating music. Commenting on the 
programme he said:

“It always gives me such pleasure to put together a season’s worth of 
concerts – it takes time to get the right balance because I just want to 
do everything! This programme promises some spectacular soloists, 
and brilliant works played by an orchestra that is going from strength 
to strength. There really is something for everyone and I look forward 
to welcoming you to West Road for one, or all, of our concerts!”

Julia Frape joined the orchestra as Leader in January 2003. Julia has been 
a professional violinist for 25 years after studying at the Royal Academy 
of Music. Her teachers included Christopher Hirons and Trevor Williams. 
She has played regularly with most of the country’s principal orchestras, 
in particular the City of London Sinfonia, the London Symphony 
Orchestra, the English Sinfonia and the Rambert Dance Company. Julia is 
Head of Strings at the Perse School.

Young Conductor Competition 2015/16
One of the key aims of the Cambridge String Players charity that underpins CCSO is to provide 

opportunities and encouragement for young musicians. Last season saw not only support for 
some very talented young soloists but also a departure into working with a young composer 

and the subsequent BBC Radio 3 recording.
The 2015/16 season will see another new facet of our support for young musicians. In addition 

to an array of talented soloists we are launching a Young Conductor Competition. The process 
will start in the Autumn of 2015 and conclude in the Autumn of 2016 with the competition 

winner being given the opportunity to take the rostrum for a part of CCSO’s October 2016 
concert.

Full details of this opportunity for a young conductor to work with the orchestra and to gain 
invaluable assistance from our Music Director Robert Hodge will be announced to schools and 

colleges at the start of the Autumn term. Full details are also being made available on our 
website – www.ccso-online.org.uk.



Les Préludes: Liszt 

Trumpet Concerto: Arutunian

Symphony No. 1: Sibelius

Trumpet: Christian Barraclough

Les Préludes by Franz Liszt is known to us more than we realise because its memorable 
melodies are often used as background music for TV programmes, documentaries in 
particular. Its rhapsodic form and dramatic highlights make it an excellent starting item for 
this colourful concert. The Trumpet Concerto by Alexander Arutunian, first performed in 1950, 
is a hot favourite. Philip Smith, principal trumpet player of the New York Philharmonic said in 
an interview, ‘One of the reasons this piece has become so popular among trumpet players is 
just that it’s a flashy piece. It has a very Gypsyish, Russian, Armenian kind of sound, with very 
soulful, beautiful melodies and plenty of exciting rapid-tonguing kind of things.’ Exercising 
a little charity, we get the gist of his message, which certainly whets the appetite. We can 
feel the full blast when we hear the concerto live at this intriguing concert in which Jean 
Sibelius’s ground-breaking First Symphony forms the climax. So many of Sibelius’s musical 
fingerprints are to be found here: deep sonorities; broad melodies growing from fragments; 
evocative orchestrations that have come to be associated with the struggling nationalism of 
Finland. Although the first of seven symphonies, it was written at the age of 33 and reveals 
the fine intellectual and emotional characteristics of a major European composer at the 
height of his powers.

An added attraction is the chance to hear Christian Barraclough, the rising trumpet star who 
plays the solo part in the concerto by Arutunian. Christian has played in most of the major 
concert halls around Europe and with most of the leading British orchestras.  Seize this 
chance to witness the ever-rising trajectory of his sparkling career.

Christian Barraclough

Dvořák: Carnival Overture

Dvořák: Cello Concerto

Mussorgsky (arr. Maurice Ravel): Pictures at an Exhibition

Cello: Richard Harwood

Antonín Dvořák  wrote three overtures sharing musical 
material, originally performed one after another to form 

an extended work, somewhat reminiscent of a symphony. 
Alone of the three, the Carnival Overture survives because 

of its sheer joie-de-vivre. Dvořák  himself described it thus: 
‘A wanderer reaches the city at nightfall, where a carnival 

of pleasure reigns supreme. On every side is heard the 
clangour of instruments, mingled with shouts of joy and the 
unrestrained hilarity of people giving vent to their feelings 
in the songs and dance tunes.’ Dvořák’s overture is followed 

by his magnificent Cello Concerto, which impressed Johannes 
Brahms in particular. Brahms wrote, ‘Why on earth didn’t 

I know one could write a cello concerto like this? If I’d 
only known, I’d have written one long ago!’ Maurice Ravel 

harboured a similar admiration for Modeste Mussorgsky, 
especially for his virtuoso solo piano masterpiece, ‘Pictures 

at an Exhibition’. Ravel’s imaginative and colourful orchestral 
version is now better known than the original.

We are delighted to welcome back as cello soloist, Richard 
Harwood, who made such a memorable contribution to the 

CCSO’s performance of the Double Concerto by Johannes 
Brahms in February, 2014.   Richard has performed concerti 

with many leading orchestras around the world and also has 
a growing international reputation as a chamber musician. 
A concert crammed with musical treats of this quality and 

character is not to be missed.

Richard Harwood

21 November 2015 at 7:30pm

Concert 2Concert 1

17 October 2015 at 7:30pm



Concert 3

13 February 2016 at 7:30pm

Symphony No. 5: Beethoven

Four Last Songs:  Strauss

Der Rosenkavalier Suite: Strauss

Soprano: Emily Garland

At one time, Ludwig van Beethoven’s Fifth Symphony was the 
most popular classical work in the UK. It’s opening four-note 
theme served as a rallying call during the Second World War 

because it matched the Morse code for the letter V for Victory: 
dot, dot, dot, dash. (Because it chimed with Winston Churchill’s 

famous V sign so conveniently, its German origin was not 
generally mentioned.) There’s so much more to the symphony 

than that. The compelling drive of the first movement, the 
ghostly reappearance of the third movement in the middle of 
the fourth, and the triumph of the finale’s conclusion grip the 
listener as almost no other music can. Richard Strauss’s ‘Four 

Last Songs’ is a wistful reminder of the rich and romantic musical 
indulgencies of his youth. Encouraged by his family in 1948 to 

have ‘one last shot’ at composing a masterpiece, he produced 
this collection of stunningly beautiful songs that never fail to 

captivate their audience. Much earlier, in January 1911, the opera 
Der Rosenkavalier was premièred in Berlin. Its success was 

astounding: trains were chartered to convey audiences to the 
opera house from all Germany. Jump forward to 1944, and we find 
the opera revived in this orchestral suite. Do not miss this concert. 

Such a brilliant orchestral showpiece, such a rich romanticism, 
such a demonstration of sensuality coupled to genius is rarely 

heard. Now is your chance to be there.

Our soloist for this concert is Emily 
Garland, who is creating a stir 

with her polished performances 
both in opera and as a recitalist 

while still in the final stages of her 
studenthood.

Joo Yeon SirEmily Garland

Delibes: Prelude and Mazurka

Glazunov: Violin Concerto

Berlioz: Symphonie fantastique

Violin: Joo Yeon Sir

The ‘Prelude and Mazurka’ are taken from Léo Delibes’s ballet 
Coppélia. First performed in 1870, its smooth passage was rudely 
disrupted by the Franco-Prussian War and the Siege of Paris. Having 
outlasted the bullet, the ballet has been the most popular in France 
ever since. Many will find this music to be both familiar and charming, 
and some may recall the well-worn ballet plot of bringing dolls to life 
– or trying to. Written in 1904, Alexander Glazunov’s Violin Concerto 
was and remains one of his most popular works. His romantic style, 
always easy on the ear, is enlivened by a strange yet intriguing use 
of form. Deliberately, he disguises where movements begin and end, 
indeed, how many movements there are. Particularly fascinating 
is the insertion of a slow movement into the middle of the first 
movement. It works out well all the same and, for good measure, the 
concerto contains one of the most spectacular cadenzas ever created. 
Symphonie fantastique by Hector Berlioz is a revolutionary work, well 
suited to the revolutionary times in which was written. The journey 
of ‘an artist’ is traced musically through a colourful landscape, ending 
in Hell itself where, in Berlioz’s words, we meet ‘… a ghastly crowd 
of spirits, sorcerers and monsters of every kind.’ The symphony is 
innovative in so many ways: the use of cor anglais, two harps, two 
pairs of timpani and a host of techniques unfamiliar to the players of 
the early 19th century. Above all, it is hugely entertaining, so this is 
another concert that should not be missed.

Following her sparkling performances of 
music by Vaughan Williams and Sarasate 
February 2015, the violinist Joo Yeon Sir 
returns to play the Glazunov concerto in this 
concert. Her polish and elegance will be a 
treat indeed.

Concert 4

9 April 2016 at 7:30pm

in association with the Rotary Club of Cambridge SouthEmily Garland is supported by the Josephine Baker Trust.



Concert 5

14 May 2016 at 7:30pm

Piano Concerto No. 3: Bartók

Symphony No. 5: Mahler

Piano : Erdem Misirlioglu

Ginastera: Estancia: Four Dances

de Falla: Nights in the Gardens of Spain

Rodrigo: Concierto de Aranjuez

Bernstein: West Side Story -Symphonic Dances

Piano : Alexander Soares
Guitar : Stephen Joseph

Alberto Ginastera was Argentinian; Manuel de Falla and 
Joaquín Rodrigo were Spanish; Leonard Bernstein was 
American from a Ukrainian/Jewish background. This exotic 
mix creates an evening of remarkable musical colour and 
evocation. The four dances from Ginastera’s ballet Estancia 
are easily his best known creations. Their vigour and national 
flavour arouse excited approval from audiences around the 
world. ‘Nights in the Gardens of Spain’ by Manuel de Falla is 
also imbued with national fingerprints but in a more gentle 
and reflective manner. The exquisite orchestration and the 
superb blending of a solo pianist within that texture create a 
most memorable musical experience lying somewhere between a 
concerto and a tone poem. Rodrigo’s Guitar Concerto, Concierto de 
Aranjuez, is one of the world’s best loved examples of classical music. 
The intimacy and evocation of the Spanish heritage never fail to 
captivate all who hear it. That magnetic quality applies also to Leonard 
Bernstein’s Symphonic Dances from ‘West Side Story’. This showcase for 
the orchestra is often brash and always invigorating. And it’s not all that 
far from our Hispanic theme either since the stage musical celebrates the 
Costa Rican traditions and culture alongside those of Yankee America. 

Much of the responsibility for all this colour and excitement will rest with 
two young soloists, pianist Alexander Soares and guitarist Stephen Joseph. 
Both are attracting attention for their skills and sensitivity, and both are 
playing with the CCSO for the first time. Welcome to them and to all who 
come to find out where their magic lies.

Erdem Misirlioglu

Concert 6

2 July 2016 at 7:30pm

Alexander Soares Stephen Joseph

Béla Bartók composed three piano concertos. The last of these was created 
as a parting gift for his wife. Bartók died just before its completion, in 1945, 

so others constructed the final 17 bars from sketches that he left. Some 
regard Bartók as a master of dissonance and therefore as a composer who 

is ‘difficult’ to understand. Not so with this concerto. It exemplifies Bartók at 
his most romantic and relaxed. Full of character and incident, the concerto 
reaches its audience readily and has always inspired affection and respect 

alongside a sense of regret that this great composer died at the height 
of his creativity. Gustav Mahler also died comparatively young, in 1911 

at the age of 51. Many regard the monumental Fifth Symphony as 
his greatest, also his most accessible. Lasting well over an hour, 

it exploits every facility the orchestra can offer, including 
dramatic gestures such as the woodwind players raising 

their bells to ‘blow raspberries’ at the audience. The 
horn players stand at key moments and, in the 

central scherzo, a solo horn weaves virtuosic 
magic through the orchestral texture. 

In short, there’s drama aplenty. The 
arresting trumpet solo that opens 

the symphony contrasts with 
the intimate adagietto for strings, 

appearing as the fourth movement: a 
gem that has taken on a life of its own 
in films, television and elsewhere. This 

is a musical journey that will bring great 
rewards. 

Erdem Misirlioglu, our solo pianist, has performed with 
the CCSO six years running and has carved an enviable 

reputation for himself. Here’s another opportunity to 
relish his virtuosity and 
sensitive musicianship 
in Bartók’s Third Piano 

Concerto.



Email: info@ccso-online.org.uk

Web site: www.ccso-online.org.uk

CityofCambridgeSymphonyOrchestra

@ccsoonline

Tickets for all concerts are available from:

On-line www.adcticketing.com — enter CCSO in the Search box

By Phone 01223 300085 (12:30 - 16:00 on Monday, 12:30 - 19:00 
Tuesday - Friday, and 15:00 - 19:00 on Saturday)

ADC Box Office, Park St, Cambridge CB5 8AS – just off Jesus Lane

Booking by phone costs an additional 50p. There is no charge for 
booking on line or in person and you will not be charged a fee for 
using a credit card.

Tickets will also be available at the door, unless sold out.

Admission: £18

Concession: £16

Student: £8

Under 14: £5

ADC box office: 01223 
300085

www.adcticketing.com

www.ccso-online.org.uk

CCSO committee:  Chairman: David Watkinson  Deputy Chairman: David Bartlett 
  Secretary: Sheila von Rimscha  Treasurer: Paul Hammond
  Ex officio:  Robert Hodge, Julia Frape

Trustees: Paul Hammond, Anne Norman, Sheila von Rimscha, David Watkinson

Librarian: Rosemary Grande Front of house: Judith Large
Artist in Residence: Lesley Fotherby Programme notes: William Salaman

Secretary CCSO Friends: Sue Westwood-Bate Website/Social Media: Catherine Boaden

Joining the orchestra
The orchestra rehearses in central Cambridge on Tuesday evenings. We have a flourishing 
membership but vacancies do arise from time to time.  If you would like to be considered, and 
you have a good grade 8 or equivalent, please contact the Secretary, Sheila von Rimscha  join@
ccso-online.org.uk.

City of Cambridge Symphony Orchestra is the operating name of Cambridge String Players, 
Registered Charity No. 1096457

City of Cambridge Symphony Orchestra

www. ccso-online.org.uk

Ticketing Information

Friends of CCSO

Meredith Adair
Denise and Neil Adams

Robert and Sandra Arnold
Omar Aziz

Elizabeth and Clive Bandy
Sylvia Barratt-Eatough

Linda Bartlett
Roy L. Barton

Andrew Bloom
Pat and Tony Booth

Malcolm and Jan Bowd
Mrs Iris Brown
Abbie Carter

Rowena Ching
Kenneth and Maureen Clodd

Ron Dabner
Lilas Davison

Miles Dodd
Colin Franklin

Dr. Michael Gilchrist
Clare Gilmour

Didi and Anthony Given
Janice Grieve

Mr Geoffrey Heath
Dr. Christine Heath

Mr and Mrs M. Hepworth
John Hicks

Almut Hintze
Mrs. Dorrie Jones
Lesley Lambourn

Mr and Mrs Leon Lovett
Bryan and Mitsuko Martyr

Pamela McNeil
Sian Moss

The CCSO Friends Scheme 

The orchestra is always glad to welcome new Friends. The CCSO Friends Scheme offers regular 
concertgoers a discount on the price of tickets, a free programme for each concert and a 
guaranteed seat. In addition, if you have a favourite seat, we will reserve it for you.

The annual cost of becoming a CCSO Friend is £90, which entitles you to:

• One ticket for each concert during the 12 months from the date of becoming a CCSO Friend
• A free programme for every concert
• A reserved seat

The CCSO greatly values the relationship we have with the Friends of CCSO and the charitable 
support that they provide. If you are interested in the idea of becoming a CCSO Friend, please 
email Sue Westwood-Bate: friends@ccso-online.org.uk

Lesley Fotherby is artist in residence with the City of Cambridge Symphony 
Orchestra. She studied art in Bath and London and then taught in secondary 
schools before becoming a full time painter. She has been a gallery artist with 
Chris Beetles gallery since the 1980’s and exhibits there regularly. Working 
principally in oil and watercolour she finds watercolour a medium which is 
particularly well suited to painting moving figures like dancers and musicians, 
where it is important to catch the moment.

Diana Plowden Roberts
Maarten Pontier

Sue Potts
Dr. Jocelyn Probert

Anne Robinson
Gabrielle Rose

William Shimrigk-Biagini
Juliet Short

Mrs Maureen Simpson
Lee and Paula Smith

Eddie Taylor
Jenny Thornton

Jan Vaugon
Janet Watkinson

Sue Westwood-Bate
Brian and Ailsa Wilkey
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17 Oct 2015

Dvořák
Dvořák

Mussorgsky 

Cello: Richard Harwood

Carnival Overture 
Cello Concerto 
Pictures at an Exhibition

Concert 2
21 Nov 2015

Liszt
Arutunian

Sibelius

Trumpet: Christian Barraclough

Les Préludes
Trumpet Concerto
Symphony No. 1

Concert 3
13 Feb 2016

Beethoven
Strauss
Strauss

Soprano: Emily Garland

Symphony No. 5
Four Last Songs
Der Rosenkavalier suite

Concert 4
9 April 2016

Delibes
Glazunov

Berlioz

Violin: Joo Yeon Sir

Prelude and Mazurka
Violin Concerto
Symphonie fantastique

Concert 5
14 May 2016

Bartók
Mahler

Piano: Erdem Misirlioglu 

Piano Concerto No. 3
Symphony No. 5

Concert 6
2 Jul 2016

Ginastera
de Falla
Rodrigo

Bernstein

Piano: Alexander Soares
Guitar: Stephen Joseph

Estancia: Four Dances
Nights in the Gardens of Spain
Concierto de Aranjuez
West Side Story -Symphonic Dances

Conductor: Robert Hodge
Leader: Julia Frape

Artwork Lesley Fotherby


