
2014 - 2015 Concert Season
West Road Concert Hall

City of Cambridge
  Symphony Orchestra



2014-15 Season

Welcome
The CCSO is going from strength to strength, thanks to the encouragement of our Music 
Director, Robert Hodge, and the dedication and enthusiasm of our players. We have always 
aimed to present ever more diverse and stimulating programmes for our audiences. The 2014–15 
season continues this trend, as can be seen in the following pages. We have some great music 
spread across six concerts; we welcome back some familiar highly talented soloists; and we are 
introducing some exciting new virtuosi to you - our audience.

Indeed excitement is a feature of the coming season. Our involvement with the Adopt a 
Composer scheme will bring the BBC to our November concert. February 14th (St Valentine’s 
Day) as a concert date is just too good to miss. (If anyone feels they may be moved to propose 
to their beloved from the concert platform, then please contact info@ccso-online.org.uk – in 
strictest confidence, of course.) And how about inviting any American friends to join us on July 
4th (Independence Day) for an all-American evening?

The CCSO receives no government grants and no Arts Council funding, just the support of its 
loyal audience, players and many volunteers. Some supporters have chosen to become Friends 
of the orchestra and in so doing have helped greatly to achieve stability in our finances. If you 
would like to become a Friend look at the details below – it couldn’t be easier for you to become 
involved. And if you are already a Friend why not persuade some of your friends or family to join 
you?

We look forward to welcoming you to the West Road Concert Hall for our next season’s concerts 
and hope you are persuaded to put the dates in your diary - now!

Glinka: Ruslan and Ludmila Overture

Tchaikovsky: Violin Concerto

Shostakovich: Symphony No. 5

Violin: Maxim Kosinov

The Revolution in Tsarist Russia started around 18 October 1917 so why not enjoy an all-Russian 
programme this October? Mikhail Glinka and Peter Ilych Tchaikovsky died before the Tsars 
were overthrown, but they did much to create characteristic Russian music whose style was 
fully absorbed by our third composer, Dmitry Shostakovich. Three favourite works, one from 
each composer, should guarantee a thrilling evening, with Tchaikovsky’s Violin Concerto being 
brought to us by Maxim Kosinov, the Russian virtuoso, currently leader of the Munich Radio 
Orchestra and renowned as a soloist across Europe. The jaunty and headlong overture Ruslan 
and Ludmila by Glinka whets our appetite and Shostakovich’s monumental Fifth Symphony will 
surely touch every emotion between elation and despair as it pursues its mesmeric journey. An 
exciting start to an exciting season of music-making from the CCSO.

Maxim Kosinov is well known to audiences in the UK 
through his solo recitals and concerto performances. 
Born in St. Petersburg, he combines the great Russian 
musical tradition with experience gained through a 
myriad of artistic collaborations in Europe. Since 2012, 
Maxim has been living in Germany, where in addition to 
his solo work, he has been the leader of the Hamburg 
Symphony Orchestra.  From autumn 2014 he takes up 
the position of Leader of the Munich Radio Orchestra. 
CCSO is delighted that he will be playing that most well-
loved of all Russian violin concertos, the Tchaikovsky, at 
our opening concert of the season.

Concert 1

18 October 2014 at 7:30pm

in association with RNIB and Camsight

Robert Hodge was born in Pembrokeshire and read music at Royal Holloway, 
University of London and the Royal College of Music. At the RCM he was awarded 
a full scholarship and studied with Peter Stark and Robin O’Neill. Alongside his 
role with the CCSO he is also Musical Director of Nonesuch Orchestra in London. 
Robert’s work with young musicians is extensive; he holds conductor positions 
with the National Children’s Orchestras of Great Britain, the Royal College of Music 
Junior Department, and Stoneleigh Youth Orchestra. Guest appearances on top 
of this mean that Robert is extremely busy; he conducted over 30 performances 
last season.

Julia Frape joined the orchestra as Leader in January 2003. Julia has been a 
professional violinist for 25 years after studying at the Royal Academy of Music. 
Her teachers included Christopher Hirons and Trevor Williams. She has played 
regularly with most of the country’s principal orchestras, in particular the City of 
London Sinfonia, the London Symphony Orchestra, the English Sinfonia and the 
Rambert Dance Company. Julia is Head of Strings at the Perse School.



Concert 2

29 November 2014 at 7:30pm

Polonaise from Eugene Onegin: Tchaikovsky 

New Work: Chris Roe

Rückert Lieder: Mahler

Scheherazade: Rimsky-Korsakov

Baritone: Henry Neill

Tchaikovsky wrote more operas than symphonies, but only Eugene Onegin is widely known 
outside Russia. The Polonaise contributes significantly towards the opera’s lasting popularity, 

and reveals Tchaikovsky’s mastery of Polish idioms as well as those of his native Russia. 
Following that favourite is the première of Chris Roe’s new work, written especially for the 

CCSO and due for broadcast by the BBC. We welcome back the outstanding young baritone, 
Henry Neill, as soloist in Mahler’s Rückert-Lieder: five bewitching songs with orchestral 

accompaniment based on the reflections of the poet Friedrich Rückert. Nicolai Rimsky-Korsakov 
may have been Russian but his Scheherazade whisks us to the Orient and the ‘One Thousand 

and One Nights’ where the concubine Scheherazade evades her threatened execution by 
weaving spell-binding tales for the despotic Sultan Schariar. This orchestral showpiece is as 
bewitching as her stories and should delight everyone with its exotic colour and virtuosity.

Henry Neill is a versatile singer, equally at 
home in the operatic, oratorio and Lieder 

repertoire. Having been a choral scholar at 
St John’s College, Cambridge, Henry is now 

a postgraduate at the Royal Academy of 
Music. Last year Henry’s singing of des Knaben 

Wunderhorn with mezzo Rozanna Madylus 
delighted the CCSO audience. This year he 

returns to perform another Mahler song cycle 
with the orchestra: the Rückert Lieder.

in association with

In 2013, the CCSO was thrilled to be selected to take part in the Adopt a Composer scheme, 
which pairs up six composers with six orchestras from across the country. Chris Roe was chosen 
as the result of an intensive and highly competitive selection process run by Making Music and 
the PRS for Music, and he has been working with the CCSO since the end of 2013 on a new 
piece that will be given its first performance at our concert on 29th November 2014. 

The Adopt a Composer scheme is different from a conventional commission of a new work 
because the composer is ‘embedded’ within the orchestra for an extended period of time and 
develops the work with the performers, rather than just handing over the finished piece. Chris 
has attended a number of rehearsals with the CCSO, sometimes just to listen, and once to play 
in the viola section, but most importantly to ask us to try out sketches and give him feedback. 
Composer Colin Riley has acted as mentor on the project. 

The scheme is funded by the PRS for Music Foundation and run by Making Music and Sound 
and Music. We are most grateful to these organisations for their support.

We are very much looking forward to giving the world première of Chris’s new work, which will 
be accompanied by live projections of sketches that Lesley Fotherby, our long-time artist-in 
residence, has created in response to Chris’s musical ideas.

Chris Roe studied music at the University of 
Manchester and finished his Masters in composition 
at the Royal College of Music in 2012 having been  
awarded the Adrian Cruft Composition Prize. He is also 
an accompanist, jazz pianist, viola player and conductor 
and he has a particular interest in film music. Chris is 
conductor and founder of the ANIMA Collective. His 
reputation as a composer has been growing during the 
past year; his orchestral piece, ‘Lavoisier’s Mirrors’, was 
awarded second prize in the International Lutoslawski  
Composition Competition, and his film score, ‘Truth This 
Way’, was chosen as the winner of the St. John’s Waterloo 
Film Score Competition. www.chrisroemusic.com

BBC Radio 3 will be recording the concert

Henry Neill is supported by the Josephine Baker Trust.



Concert 3

14 February 2015 at 7:30pm

Swan Lake suite - Scène: Tchaikovsky
The Lark Ascending: Vaughan Williams

Prelude and Liebestod: Wagner
Softly Awakes my Heart:  Saint - Saëns

Carmen Fantasy:  Sarasate
Romeo and Juliet Suite No. 2: Prokofiev

Violin: Joo Yeon Sir
Mezzo-soprano: Sarah-Jane Lewis

The opening Scène from Tchaikovsky’s ‘Swan Lake’ opens the Valentine’s Day concert. Siegfried, 
our hero, falls in love with Odette who rather annoyingly turns into a swan from time to time. 
‘The Lark Ascending’ by Ralph Vaughan Williams has been voted the British nation’s favourite 
piece of classical music, and Richard Wagner’s Prelude und Liebestod from Tristan and Isolde is 

possibly the most passionate and profound expression of love through music ever composed. 
‘Softly awakes My Heart’ from Camille Saint-Saëns’s Opera ‘Samson and Delilah’ is followed by 
the ‘Carmen Fantasy’ by Pablo de Sarasate. It’s a wonderful showpiece for violin and orchestra 

built on favourite songs from Carmen by Georges Bizet. Serge Prokofiev’s orchestral suite, taken 
from his Shakespearean ballet ‘Romeo and Juliet’ brings our bitter-sweet St. Valentine’s concert 

to an end. Bitter sweet? Yes – all of the lovers die! We welcome two new soloists to CCSO, the 
distinguished Mezzo-soprano Sarah-Jane Lewis, and violinist Joo Yeon Sir, winner of the 2014 

Making Music Award for Young Concert Artists.

Joo Yeon Sir, described by the Strad Magazine as Exuberant… feline and 
seductive, rattling off the fiendish cadenza with bravura and oodles of personality, 
has performed at major venues across the UK. Among her numerous honours 

are the Grand Prix at Nedyalka Simeonova International Violin Competition 
and the Royal Philharmonic Society Emily Anderson Award. Korean-born 

British violinist Joo Yeon Sir currently studies with Dr. Felix Andrievsky at the 
Royal College of Music where she will be a Constant & Kit Lambert Junior 

Fellow from September 2014.

Sarah-Jane Lewis graduated from the Royal College of Music in 2009 with 
first class honours and received her postgraduate diploma from the Royal 

Academy of Music in 2013. She is now working at the National Opera Studio.  
She has won many prizes including the Kathleen Ferrier Bursary for Young 

Singers 2006, Jackdaws Great Elm Vocal Awards 2009, the Richard Lewis / Jean 
Shanks Prize 2012 and the Ludmilla Andrew Russian Song Prize 2013, and she 

is now a Samling Scholar. She has performed on BBC Radio 3 several times and 
appears in Kenneth Branagh’s film version of The Magic Flute.

Mussorgsky: The Fair at Sorochyntsi - Gopak

Elgar: Cello Concerto

Tchaikovsky: Symphony No. 4

Cello: Olivia da Costa

‘The Fair at Sorochyntsi’ is an unfinished opera by Modest Mussorgsky. Other hands have 
completed it, and it has been performed a few times over the years. We borrow three minutes 
worth: the Gopak, which is a rustic dance full of appeal but all too short. Elgar’s Cello Concerto 
is one of his great ‘late’ works written in the 20th century. Elgar was 62 at the time of its 
première, and this was his last lengthy composition, full of wistful regret for the certainties 
of life that preceded the Great War 1914-18, now fast disappearing. We welcome back the 
charismatic young cellist, Olivia da Costa, whose expressive and wholly committed playing 
made such a strong impression on CCSO audiences last season. The emotional conclusion to 
Elgar’s concerto is well matched by the power and passion of Tchaikovsky’s Fourth Symphony, 
a tour de force that sweeps listeners off their feet – metaphorically, of course. The expressive 
variety of this masterpiece is huge, ranging from the opening fanfares to the bewitching 
string pizzicato passages of the scherzo and the triumph of the monumental finale. It is a great 
favourite for many. The hi-fi at home can never do justice to music of such emotional force, 
so even for those who know the work well, the immediacy of a live performance is not to be 
missed.

Concert 4

21 March 2015 at 7:30pm

in association with the Rotary Club of Cambridge South

Olivia da Costa began learning the cello at the age of 
four and soon after enrolled at the Royal College of Music 
Junior Department. Olivia is a member of the 2014 LSO 
Strings Academy, and has also worked with Aldeburgh 
Young Musicians. She currently studies in London with Felix 
Schmidt, and has had masterclasses with Alexander Baillie 
and Anita Lasker-Wallfisch. Olivia won the district final of 
the Rotary Young Musician Competition in 2013, which led 
to her concerto debut with the CCSO in 2013, performing 
Bloch’s Schelomo. The orchestra is delighted to welcome 
her back to perform in its 2014-15 season.

Joo Yeon Sir is supported by 
Making Music’s Philip & Dorothy 
Green Award for Young Concert 
Artists scheme.



Concert 5

16 May 2015 at 7:30pm

Fanfare for the Common Man: Copland

Adagio: Barber

Wind Serenade op. 7: Strauss

The Planets: Holst

St Catharine’s Girls’ Choir
Chorus Master Dr Edward Wickham

There are musical works that show off the sections of an orchestra in turn: Benjamin Britten’s 
‘Young Person’s Guide’ and Béla Bartók’s ‘Concerto for Orchestra’ are examples. The CCSO is 

doing it another way. Aaron Copland’s ‘Fanfare for the Common Man’ features the brass and 
percussion sections. This rousing music has been used extensively in film and TV. So too has 

the ‘Adagio for Strings’ by Samuel Barber. Scored originally for a string quartet, this version 
gives the orchestral strings almost vocal powers of expression. The woodwind and horns reveal 

their strengths in the Serenade for wind by Richard Strauss: an astonishing masterpiece by 
a composer still in his teens. Gustav Holst’s suite ‘The Planets’ brings everyone together for a 

mesmeric image of our solar system and its influences. Because the music has been borrowed 
repeatedly by TV and film makers, it will be familiar, but who can resist hearing it again?

in association with Cambridge Past, Present & Future

Gershwin: Funny Face Overture

Gershwin: Piano Concerto

Dvořák: Symphony No. 9

Piano : Erdem Misirlioglu

July 4th is Independence Day in the USA, so we celebrate the occasion with works by George 
Gershwin and Antonín Dvořák, whose New World symphony was inspired by his interest in the 
Negro spirituals he heard there and in the wide open spaces of America. Gershwin hovered 
between classical music and jazz. The overture to ‘Funny Face’ offers a selection of that musical’s 
jaunty tunes in succession – easy listening for sure, but delightful too. The piano concerto 
is a more serious affair. It was Gershwin’s first foray into purely ‘classical’ music. Even so, the 
influence of jazz and traces of his ‘Rhapsody in Blue’ are discernible. Erdem Misirlioglu, a great 
favourite with CCSO audiences, returns to take on this 20th century masterpiece. Dvořák’s 9th 
Symphony (‘From the New World’) needs no introduction. It has been described as the world’s 
most popular symphony. Neil Armstrong left a recording of it on the moon, but there’s no need 
to go to the moon to hear it. Just join the CCSO at West Road on 4th July.

Erdem Misirlioglu has become one of the CCSO’s regular 
and favourite soloists. Having won the piano section of 
the BBC Musician of the Year competition in 2008, his first 
appearance with the CCSO was on 14 February 2009 when 
he performed the Gershwin Rhapsody in Blue. Since then 
he has been a soloist with the CCSO in every subsequent 
season.  His career has flourished during these years, and he 
has performed in venues that include the Royal Festival Hall, 
Barbican Hall, St. Martin in the Fields, St James’ Piccadilly, 
Snape Maltings, Cardiff Millennium Centre and the Wigmore 
Hall.

Concert 6

4 July 2015 at 7:30pm

in association with the Rotary 
Club of Cambridge South



Email: info@ccso-online.org.uk

Web site: www.ccso-online.org.uk

CityofCambridgeSymphonyOrchestra

@ccsoonline

Tickets for all concerts are available from:

On-line www.adcticketing.com — enter CCSO in the Search box

By Phone 01223 300085 (12:30 - 16:00 on Monday, 12:30 - 19:00 
Tuesday - Friday, and 15:00 - 19:00 on Saturday)

ADC Box Office, Park St, Cambridge CB5 8AS – just off Jesus Lane

Booking by phone costs an additional 50p. There is no charge for 
booking on line or in person and you will not be charged a fee for 
using a credit card.

Tickets will also be available at the door, unless sold out.

Admission: £18

Concession: £16

Student: £8

Under 14: £5

ADC box office: 01223 
300085

www.adcticketing.com

www.ccso-online.org.uk

CCSO committee:  Chairman: David Watkinson  Deputy Chairman: David Bartlett 
  Secretary: Sheila von Rimscha  Treasurer: Paul Hammond
  Ex officio:  Robert Hodge, Julia Frape

Trustees: Paul Hammond, Anne Norman, Sheila von Rimscha, David Watkinson

Librarian: Rosemary Grande Front of house: Judith Large
Artist in Residence: Lesley Fotherby Programme notes: William Salaman

Secretary CCSO Friends: Sue Westwood-Bate Website/Social Media: Catherine Boaden

Joining the orchestra
The orchestra rehearses in central Cambridge on Tuesday evenings. We have a flourishing 
membership but vacancies do arise from time to time.  If you would like to be considered, and 
you have a good grade 8 or equivalent, please contact the Secretary, Sheila von Rimscha  join@
ccso-online.org.uk.

City of Cambridge Symphony Orchestra is the operating name of Cambridge String Players, 
Registered Charity No. 1096457

City of Cambridge Symphony Orchestra

www. ccso-online.org.uk

Ticketing Information

Friends of CCSO

Meredith Adair
Robert and Sandra Arnold 
Elizabeth and Clive Bandy 

Sylvia Barrat Eatough 
Linda Bartlett 

Roy Barton 
Mary Bates 

Pat and Tony Booth
Malcolm and Jan Bowd 

Iris Brown
Rowena Ching

Kenneth and Maureen Clodd
Ron Dabner

Lilas Davison
Miles Dodd 

Dr Mike Gilchrist 
Clare Gilmour 

Mr and Mrs J A Given 
Mr and Mrs GJ Heath 

Mr and Mrs Martin Hepworth 
Almut Hintze 

Mrs Dorrie Jones
Mr and Mrs Leon Lovett

Lawrence & Moyra Laidlaw
Bryan and Mitsuko Martyr 

Pamela McNeil 
Clem Messenger 

Helen Phelan
Diana Plowden-Roberts 

Martin Pontier 
Jocelyn Probert

Peter and Felicity Pugh 
Anne Robinson 

William Schimrigk-Biagini 
Juliet Short

Mrs Maureen Simpson
Lee and Paula Smith 

Eddie Taylor 
Jan Vaugon 

Janet Watkinson
Sue Westwood-Bate
Mr and Mrs M Young 

The CCSO Friends Scheme offers regular concertgoers a considerable discount on the 
price of tickets, a free programme for each concert and a guaranteed seat. In addition, if you have 
a favourite seat, we will reserve it for you.

The annual cost of becoming a CCSO Friend is £80, which entitles you to:

• One ticket for each concert during the 12 months from the date of becoming a CCSO Friend, 
representing a saving of £28 across the 6 concerts in the season

• A free programme for every concert
• A reserved seat

The CCSO greatly values the relationship we have with the Friends of CCSO and the support they 
provide.

If you are interested in the idea of becoming a CCSO Friend, please contact Sue Westwood-Bate 
email: friends@ccso-online.org.uk

Lesley Fotherby is artist in residence with the City of Cambridge Symphony 
Orchestra. She studied art in Bath and London and then taught in secondary 
schools before becoming a full time painter. She has been a gallery artist with 
Chris Beetles gallery since the 1980’s and exhibits there regularly. Working 
principally in oil and watercolour she finds watercolour a medium which is 
particularly well suited to painting moving figures like dancers and musicians, 
where it is important to catch the moment.
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Concert 1
18 Oct 2014

Glinka
Tchaikovsky

Shostakovich

Violin: Maxim Kosinov

Overture Ruslan and Ludmila 
Violin Concerto 
Symphony No. 5

Concert 2
29 Nov 2014

Tchaikovsky
Chris Roe

Mahler
Rimsky-Korsakov

Baritone: Henry Neill

Polonaise from Eugene Onegin
New Work
Rückert Lieder
Scheherazade

Concert 3
14 Feb 2015

Tchaikovsky
Vaughan Williams

Wagner
Saint - Saens

Sarasate
Prokofiev

Violin: Joo Yeon Sir
Mezzo-soprano: Sarah-Jane Lewis

Swan Lake Suite - Scène
The Lark Ascending
Prelude and Liebestod, Tristan und Isolde
Softly Awakes my Heart
Carmen Fantasy
Romeo and Juliet Suite No. 2

Concert 4
21 Mar 2015

Mussorgsky
Elgar

Tchaikovsky

Cello: Olivia da Costa

The Fair at Sorochyntsi - Gopak
Cello Concerto
Symphony No. 4

Concert 5
16 May 2015

Copland
Barber

Strauss
Holst

 

Fanfare for the Common Man
Adagio
Wind Serenade op. 7
The Planets

Concert 6
4 Jul 2015

Gershwin
Gershwin

Dvořák

Piano: Erdem Misirlioglu

Funny Face Overture
Piano Concerto
Symphony No. 9

Conductor: Robert Hodge
Leader: Julia Frape

Artwork Lesley Fotherby


