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Following Robert Hodge’s first full season as our Music Director, the CCSO is launching its 
2013/14 season with an exciting and ambitious programme. You, our audience, appear to be 
warming to Robert’s youthful enthusiasm and we trust you will enjoy the range of works we will 
be presenting.

We welcome back favourite soloists such as Erdem Misirlioglu and Tom Poster whilst offering a 
range of soloists new to our orchestra ranging from young local talent through to artists with 
established international careers and with extensive recordings.

A new sponsor this season is the Rotary. In past season’s we have been delighted to work with 
them to raise money for local charities – this season as a sponsor they are supporting a young 
local artist – Olivia da Costa. Don’t miss Olivia – there is much promise in her young playing. In 
addition we will be working with a number of other charities to raise funds.

Finally, we would like to thank the Friends of the CCSO. This growing band of regular supporters 
promotes stability and confidence, both of which are much appreciated by the membership. 
Becoming a Friend not only saves you money on ticket costs, it guarantees reserved seats and 
other benefits. From our perspective it gives us certainty of seats sold in an increasingly difficult 
economic environment. More details are on the opposite page.

Robert Hodge is the Musical Director of the CCSO, Genesis Chorale and the East 
Regional National Children’s Orchestra. He is also much in demand as a conductor 
elsewhere. Robert read music at Royal Holloway, University of London, where he 
studied piano, violin and conducting, and continued his study of conducting at 
the Royal College of Music. Being especially interested in the education of young 
musicians, Robert conducts several youth groups. 

Julia Frape joined the orchestra as Leader in January 2003. Julia has been a 
professional violinist for 25 years after studying at the Royal Academy of Music. 
Her teachers included Christopher Hirons and Trevor Williams. She has played 
regularly with most of the country’s principal orchestras, in particular the City of 
London Sinfonia, the London Symphony Orchestra, the English Sinfonia and the 
Rambert Dance Company. Julia is Head of Strings at the Perse School.

Lesley Fotherby is artist in residence with the City of Cambridge Symphony 
Orchestra. She studied art in Bath and London and then taught in secondary 
schools before becoming a full time painter. She has been a gallery artist with 
Chris Beetles gallery since the 1980’s and exhibits there regularly. Working 
principally in oil and watercolour she finds watercolour a medium which is 
particularly well suited to painting moving figures like dancers and musicians, 
where it is important to catch the moment.

Tickets for all concerts are available from:

On-line www.adcticketing.com — enter CCSO in the Search box

By Phone 01223 300085 (12:30 - 16:00 on Monday, 12:30 - 19:00 
Tuesday - Friday, and 15:00 - 19:00 on Saturday)

ADC Box Office, Park St, Cambridge CB5 8AS – just off Jesus Lane

Booking by phone costs an additional 50p. There is no charge for 
booking on line or in person and you will not be charged a credit 
card fee however you make your booking.

Tickets will also be available at the door, unless sold out.

Admission: £18

Concession: £16

Student: £8

Under 14: £5

ADC box office: 01223 
300085

www.adcticketing.com

www.ccso-online.org.uk

The CCSO Friends Scheme offers regular concertgoers a considerable discount on the 
price of tickets, a free programme for each concert and a guaranteed seat (some of our concerts 
sold out last year). In addition, if you have a favourite seat, we will reserve it for you.

The annual cost of becoming a CCSO Friend is £80, which entitles you to:

• One ticket for each concert during the 12 months from the date of becoming a CCSO Friend, 
representing a saving of £28 across the 6 concerts in the 2012/13 season

• A free programme for every concert
• A reserved seat

The CCSO greatly values the relationship we have with the Friends of CCSO and the support they 
provide.

If you are interested in the idea of becoming a CCSO Friend, please contact Chris Wykes 
email: wykesc@gmail.com   Telephone: 01223 313623

CCSO committee:  Chairman: David Watkinson  Deputy Chairman: David Bartlett 
  Secretary: Sheila von Rimscha  Treasurer: Paul Hammond
  Ex officio:  Robert Hodge, Julia Frape

Trustees: Paul Hammond, Anne Norman, Sheila von Rimscha, David Watkinson

Librarian: Rosemary Grande Front of house: Judith Large
Artist in Residence: Lesley Fotherby Programme notes: William Salaman

Secretary CCSO Friends: Christopher Wykes Webmaster: Catherine Boaden

Email: info@ccso-online.org.uk     Web site: www.ccso-online.org.uk
CityofCambridgeSymphonyOrchestra @ccsoonline 

Photo  James Cronshaw

Joining the orchestra
The orchestra rehearses in central Cambridge on Tuesday evenings during school term-times. It 
welcomes players who have reached at least the equivalent of Grade 8 of the Associated Board of 
the Royal Schools of Music. Membership is offered, as vacancies arise, to new string players after 
one term’s trial, in lieu of an audition - and by invitation to other instrumentalists as the repertoire 
requires. To find out more, contact the Secretary, Sheila von Rimscha join@ccso-online.org.uk or 
phone 01223 316813.

City of Cambridge Symphony Orchestra is the operating name 
of Cambridge String Players, Registered Charity No. 1096457



Concert 1 Concert 2

19 October 2013 at 7:30pm 23 November 2013 at 7:30pm

Mendelssohn: Midsummer Night’s Dream: Nocturne

Strauss: Tod und Verklärung 

Brahms: Piano Concerto no 2

Piano: Erdem Misirlioglu

Erdem Misirlioglu has become a favourite pianist for the City of Cambridge Symphony 
Orchestra and its audiences. His finely-judged blend of sensitivity and pianistic power 

has produced some memorable performances in recent years. And this is the big 
one! Brahms’s Second Piano Concerto is conceived on a massive scale, taxing the 

soloist’s power as much as any other concerto. It provides rich opportunities for the 
orchestral players too: a sublime opening to the first movement on the French horn 

and an extended song-like passage for the lead cellist in the slow movement. The 
horn features again, this time as soloist in Mendelssohn’s haunting Nocturne, part of 

his incidental music to Shakespeare’s ‘Midsummer Night’s Dream’. Tod und Verklärung 
means ‘Death and Transfiguration’. Here we find Richard Strauss in contemplative 

mood, conjuring orchestral colours of exquisite beauty. It’s an opportunity to hear a 
great work that’s rarely performed in Cambridge.

Erdem Misirlioglu was awarded 3rd 
place in the International Rachmaninov 
Competition for Young Pianists in 2006.  

At the Guildhall he won the Keyboard 
Instrument Prize in 2006 and the 

Principal’s prize in 2008. He was the piano 
winner in BBC Young Musician 2008. 

Erdem has performed in a wide variety 
of well-known venues and has been 

broadcast on Radio 3.  The CCSO and its 
audience are delighted to welcome him 

back to West Road.

Walton: Crown Imperial

Holst: Beni Mora; Oriental Suite

Bloch: Schelomo

Tchaikovsky: Symphony no 2

Cello: Olivia da Costa

The Rotary Club of Cambridge South has a long association with the CCSO. One of the 
important aims of both organisations is to attract the attention of young musicians 
to orchestral music. This concert is being given with the support of Rotary with the 
objective of promoting opportunities for talented young people. The soloist, Olivia da 
Costa, from Debenham, East Suffolk, was the winning instrumentalist in the  District 
Final of the Rotary Young Musician 2013 and Rotary is proud to be sponsoring Olivia’s 
appearance with the CCSO.

The concert itself is something of a world tour. The Crown Imperial March, written for 
the coronation of Edward VIII (which never took place), was played at the coronations 
of George VI and our present Queen. With its Elgarian cadences and pomposity, it 
retains its popularity still, while Holst’s Beni Mora explores the folk idioms of exotic 
places such as Algeria and Japan. We remain in the colourful east with Shelomo by 
Ernest Bloch: an iconic tone poem for cello and orchestra based on Jewish musical 
traditions. Tchaikovsky’s Second Symphony is quintessentially Russian, hence its 
nickname, the ‘Little Russian’. Because it incorporates Russian and Ukrainian folksongs 

and captures the musical spirit of Russia so 
successfully, it has remained a strong favourite in 
its homeland since its first performance in 1873.

Olivia da Costa began learning the cello at the 
age of four. Soon after, she enrolled at the Royal 
College of Music Junior Department where she 
worked as a soloist, orchestral section leader and 
chamber music specialist. She has performed 
in various European countries and has already 
formed her own string quartet. Olivia has won 
many honours locally, including Suffolk Coastal 
Young Musician of the Year. She now studies with 
Felix Schmidt.

in association with Cambridgeshire 
Community Foundation

Rotary International in 
Britain and Ireland
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Concert 3

15 February 2014 at 7:30pm

Walton: Portsmouth Point

Brahms: Double Concerto

Elgar: In the South

Coates: London Suite

Violin: Alexander Sitkovetsky
Cello: Richard Harwood

First performed in 1926, Walton’s Portsmouth Point Overture depicts the rumbustious 
life of 18th century British sailors. The music was inspired by a Thomas Rowlandson 

etching with the same title, but incorporates later musical influences such as jazz and 
European folk music. 

This rousing start to our concert is followed by Brahms’s most introverted concerto, 
that for violin and cello, unique within the storehouse of great 19th century solo 

works. For some listeners, this is their favourite Brahms work. The two soloists seem 
almost to converse with each other in song, supported by typically rich orchestral 

colour and subtlety. The expansive first movement and richly expressive central 
movement are followed by a vigorous dancelike finale that will fully exploit the 

technical and expressive powers of our distinguished soloists, Alexander Sitkovetsky 
and Richard Harwood. 

Elgar’s ‘In the South’ is performed rarely but deserves a much wider airing. It reflects 
Elgar’s responses to the vigour and beauty of Italy, experienced during a holiday there 
in 1904. He wrote ‘Then in a flash, it all came to me - streams, flowers, hills; the distant 

snow mountains in one direction and the blue Mediterranean in the other … and 
then, all of a sudden, I came back to reality. In that time I had composed the overture 

- the rest was merely writing it down’. It’s a winner and should not be missed by any 
serious lover of Elgar’s music or indeed anyone wishing to hear one of the loveliest 

solos for the viola in orchestral writing.

The ‘London Suite’ was composed by Coates in 1937, and has remained popular ever 
since. Of the three movements, ‘Covent Garden’, ‘Westminster’ and ‘Knightsbridge’, the 
last is easily the most familiar. It was used by the BBC as the signature tune for a radio 

chat show, ‘In Town Tonight’, running from 1933 until 1960. 
If you missed it then, don’t miss it now!

Richard Harwood has performed concertos and 
given recitals in major European venues, and has 
collaborated with many of the world’s leading 
orchestras and conductors. Alongside his solo 
work he is an active performer in chamber music 
and has made critically acclaimed recordings for 
EMI Classics and Resonus. He also appeared in 
Phil Grabsky’s 2009 documentary In Search of 
Beethoven which was broadcast on Sky Arts and 
shown in cinemas worldwide. 

Alexander Sitkovetsky made his concerto debut 
at the age of eight and in the same year came from 
Russia to study at the Menuhin School. Since then, 
he has performed as soloist with leading orchestras 
worldwide and has made many recordings. Besides 
gaining prestigious awards for his solo work, he 
pursues a parallel career as a chamber player, 
working alongside other leading musicians. He is a 
founding member of the Sitkovetsky Piano Trio.

in association with 
Oxfam
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Concert 4

29 March 2014 at 7:30pm

Dvořák: The Noonday Witch

Strauss: Horn Concerto no 1

Mahler: Des Knaben Wunderhorn

Horn: Guy Llewellyn
Mezzo-soprano: Rozanna Madylus

Baritone: Tristan Hambleton

The opening number in this concert, The Noonday Witch by Dvořák, is a rarely-
performed tone poem that tells a particularly nasty story of a witch (she of the title) 

and the death of a child. Nasty it may be but the music itself is compelling and 
imbued with the composer’s musical fingerprints. It has been performed only rarely 

since its première in 1896, so try not to miss the opportunity to catch it while it’s here. 

In contrast, Richard Strauss’s First Horn Concerto is a favourite of many, horn players 
in particular. Aged 19, Strauss wrote the concerto for his father. At the time, Strauss 

Senior was principal horn at the Court Opera in Munich, a musician of standing, but 
he declared the work too difficult to perform and left it on the shelf. Strauss and 

Mahler were more or less contemporary, and both lived and worked in Vienna quite 
often. Their rivalry seemed to stand in the way of outright friendship but there is no 

doubt that each had the strongest respect for the other. 

Mahler’s Des Knaben Wunderhorn (The Youth’s Magic Horn) is based on a collection 
of folk poems about youth. Here we have a group of songs for soprano and baritone 
set to some of the most evocative music Mahler wrote. Mahler enthusiasts will hear 

echoes of his symphonies in some of them, and marvel at the rich word-painting that 
the composer uses so effectively. The CCSO welcomes Guy Llewellyn, horn soloist 

and our two vocal soloists, who come to us courtesy of the Josephine Baker Trust, are 
Rozanna Madylus and Tristan Hambleton.

Guy Llewellyn pursued the advanced performance course 
at the Royal College of Music. After a taste of musical life in 
London, he settled in Cambridge where he has played with all 
the leading amateur and professional ensembles, and where 
he is much in demand as a soloist. Despite falling off his 
garage roof in 2010, Guy continues to enjoy musical life in and 
around Cambridge, and he helped to raise over £90,000 for 
the Spinal Injuries Association in 2011.

Tristan Hambleton (bass baritone) holds the ABRSM 
Scholarship at the Royal Academy of Music. After graduating 
at St John’s College Cambridge, he won a scholarship to study 
Music and German at Heidelberg University. As a recitalist and 
concert performer, generously supported by the Josephine 
Baker Trust, Tristan has appeared with many leading 
orchestras in Britain and mainland Europe, often performing 
in major concert venues.

Born in England of Ukrainian descent, Rozanna Madylus 
graduated in English Literature and Philosophy before joining 
the postgraduate programme at the Royal Academy of Music.  
She is currently a member of Royal Academy Opera, and is 
the recipient of several prestigious awards. We are especially 
pleased to welcome her back to Cambridge, where she was 
soloist with the CCSO last year. She is grateful for the support 
of the Josephine Baker Trust.

in association with The Sick Children’s Trust



Concert 5 Concert 6

17 May 2014 at 7:30pm 21 June 2014 at 7:30pm

Nicolai: The Merry Wives of Windsor

Prokofiev: Violin Concerto no 1

Dvořák: Symphony no 6

Violin: Matthew Trusler

Some composers are largely remembered for a single work, and Otto Nicolai was one 
of them. His ‘Merry Wives of Windsor’ Overture captures the bustle and humour of the 

drama in an enchanting way, and remains a firm favourite in the concert hall. The 1917 
revolution in Russia was a more serious matter, but it seems that Sergei Prokofiev 

hardly noticed! Some of his best-known works were composed in that year, among 
them the First Violin Concerto. After a poor initial reception it gained favour around 

the world, revealing the composer’s more romantic musical voice. We welcome 
Matthew Trusler as soloist in this concerto. Anton Dvořák’s Sixth Symphony enjoys a 
fine reputation matching that of the three symphonies that followed, including the 

‘New World’. It delights listeners with its heartfelt melodies and almost rustic high 
spirits contrasting with darker moods and profound musical depth.

Matthew Trusler is regarded as one of Britain’s 
leading violinists, having received critical 

acclaim around the world since graduating from 
Philadelphia’s Curtis Institute. He has performed 

with many of the world’s leading orchestras and has 
received particular praise for his performances of 

20th century works, including concerti by Walton, 
Berg and Britten. His most recent recording of 

concerti by Korngold and Rozsa was awarded 5 stars 
in BBC Music Magazine.

Debussy: Petite Suite

Dohnányi: Variations on a Nursery Song

Mahler: Symphony no 5, Adagietto

Gershwin: Porgy and Bess Symphonic Picture

Piano: Tom Poster

Claude Debussy’s Petite Suite for piano duet has been arranged by many other 
composers for different groups. Don’t miss the chance to hear this excellent 
transcription for orchestra made by Henri Busser in 1907. The nursery song chosen 
by Dohnányi is akin to ‘Twinkle, twinkle’, and twinkle the music certainly does. This 
is erudite music that makes you smile: just the right piece for our distinguished 
soloist, Tom Poster. The Adagietto from Gustav Mahler’s Fifth Symphony is famous for 
its use in films, notably ‘Death in Venice’, released in 1971. It was played on its own 
in concerts long before then, and is possibly his best-known work. The ‘Porgy and 
Bess Symphonic Picture’ by Gershwin provides a fitting close to the CCSO’s season 
of concerts. Come to enjoy cherished melodies from the opera played by a massive 
orchestra in an arrangement of exceptionally high quality.

Tom Poster graduated from King’s 
College, Cambridge with a double first 
class degree. He is now internationally 
recognised as a pianist of outstanding 
artistry and versatility. He has given solo 
recitals at concert halls and festivals 
throughout the UK and Europe, and 
has forged highly successful recital 
partnerships with several other leading 
musicians. The CCSO is delighted that he 
continues to play in its concerts, as are his 
loyal followers in and around Cambridge.

Rotary Club of South Cambridge
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This concert is kindly sponsored by



 CCSO Season Programme 2013-14

Concert 1 - 19 Oct 2013

Mendelssohn
Strauss
Brahms

Piano: Erdem Misirlioglu

Midsummer Night’s Dream: Nocturne
Tod und Verklärung
Piano Concerto no 2

Concert 2 - 23 Nov 2013

Walton
Holst
Bloch

Tchaikovsky

Cello: Olivia da Costa

Crown Imperial
Beni Mora; Oriental Suite
Schelomo
Symphony no 2

Concert 3 - 15 Feb 2014

Walton
Brahms

Elgar
Coates

Violin: Alexander Sitkovetsky
Cello: Richard Harwood

Portsmouth Point
Double Concerto
In the South
London Suite

Concert 4 - 29 Mar 2014

Dvořák
Strauss
Mahler

Horn: Guy Llewellyn
Mezzo-soprano: Rozanna Madylus
Baritone: Tristan Hambleton

The Noonday Witch
Horn Concerto no 1
Des Knaben Wunderhorn

Concert 5 - 17 May 2014

Nicolai
Prokofiev

Dvořák

Violin: Matthew Trusler

The Merry Wives of Windsor
Violin Concerto no 1
Symphony no 6

Concert 6 - 21 Jun 2014

Debussy
Dohnányi

Mahler
Gershwin

Piano: Tom Poster

Petite Suite
Variations on a Nursery Song
Symphony no 5, Adagietto
Porgy and Bess Symphonic Picture

Conductor: Robert Hodge

Leader: Julia Frape

Artwork Lesley Fotherby


